SANGITA DAMODARAH



Calcutta Sanskrit College Research Series No X.

Published under the auspices of the
Government of West Bengal

TEXTS NO 8

SANSKRIT COLLEGE
CALCUTTA
1960



Calcutta Sanskhrit College Research Seres

Board of Editors
- Dr Radhagovinda Basal, M.A, Ph D, Chairman

Dr Suniti Kumar Chatterj;, M A, D Litt (Lond )

Professor Durgamohan Bhattacharyya, M A
Kavya-Sankhya-Purinatirtha

Professor Anantakumar Nyaya-Tarkatirtha

Dr Gaunnath Sasti;, M A, D Litt,
Secretary and General Edutor



SANGITA DAMODARAH

OF

SUBHANKARA,

»
EDITED BY

GAURINATH SASTRI, ma, D Latt,
Principal, Saqskrit College, Calcutta
AND

GOVINDAGOPAL ‘MUKHOPADHYAYA,
MAi,D Phl, Sankhyatirtha
Assistant Professor of Sanskrit, Sanskrit College, Calcutia

&

SANSKRIT COLLEGE
CALCUTTA
1960



The Principal, Sanskrit College,
1, Bankim Chatterjee Street, Calcutta-12

Price : Rupes 15 00 only

Printed by
S N Guha Ray at the Sree Saraswaty Press Limuted,
32, Acharya Profulla Chandra Road, Caleutta-9



FlaFrEasraagaaEaragy o g, fv fae-
ATt

3l o,

FfapaEEFargaa TR ¢ U, fo fiee,
grea i taTfag T

sfmitargmare galarsTEs

L HEG

3557 THAEL PIRIPREAT TR

R






FOREWORD

I feel very happy to present to the academic world a highly popular
text on Indian music and dramaturgy which was so long known in name
only A few important Sanskrit texts on Indian music as also on poetics
and dramaturgy have already been published But the present work
which contains matter relating to both music and dramaturgy was not
edited before It s with the help of two manuscripts which were disco-
vered by Pandit Jagadish Tarkatirtha in our library and two others, one
from the India Office Library, London, and anothg¢r from the Bibliotheque
Paris, that the present book has been edited It 1s also very fortunate that
i editing this book I could avail myself of the co-optiation extended to
me by Dr Govinda Gopal Mulhopadhyaya who 1s equally gifted in the
theoretical and the practical aspects of Indian music

I am grateful to Professor Sivaprasad Bhattacharyya of my Research
Department for some valuable suggestions with regard to the 1dentity of
the author and for finding the sources of the present work  Ialso gratefully
acknowledge the help readily extended by Sr1 Suresh Chandra Chakravarti
Sangita-Sastri m lending his manuscript copy of Sangz‘ta-de‘moJam which
he got some years back through the late Maharaja of Gourepore, Brajen-
dra Kishore Roy Chaudhur: It was unfortunately full of corrupt reading
but occasionally helped us in editing the text  Sr1 Chakravart: also kindly
gave us his copy of the Bengali monthly (Pravasi) mm which the valuable
article of the late Professor D C Bhattacharyya had appeared

My thanks are also due to Pandit Namgopal Tarkatirtha of the
Publication Department and Dr Gopikamohan Bhattacharyya
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INTRODUCTION
I
THE AUTHOR

For many years scholars in this part of the country were i search of
a manuscript copy of Sangita-Damodara, a widely known treatise on Indian
music and dramaturgy One of these scholars wentso far as to say that the
work was 1rrevocably lost to us and in this context he remarked that the
Bengali race 1s self-forgetful by nature and hence oblivigus of its past glory
and achievements Otherwise such an mmportant work by an emunent
Bengali would not have been zllowed to get lost The late Professor
D C Bhattacharyya gave us this information that only three manuscript
copies of Sangita-Damodara were known to the academic world upto the
year 1947  Of these, two were kept preserved in the library of the Maha-
1aj2 of Nadia and another was desciibed by Rajendralal Mitra; but unfor-
tunately all these three copies were no longer availabple Heshad also
the mformation that one complete manuscript of the sa1d work was kept
at one tune i the Sanskrit College library but he lamented the wrevocable
loss of that priceless treasure from a Government mnstitution He also
expressed his sense of frustration and disappomtment that not only the
saxd copy but also other valuable mss Copies were removed from the
Sanskrit College library from time to tume

Agamnst this background, we are glad to inform the academic world
that not only one manuscript of Sangita-Damodara but two were discovered
by our panduts 1z 1958 during ow search for valuable manuscripts m the
stock of our College ibrary  The discovery was immediately reported 1n
the papers and an announcement was made by the board of editors of our
Research Series that a critical edition of this valuable work would be made
available to the academic world before long  Accordingly the ms copy
for the press was carefully prepared after proper collation with two other
mss kindly lent by the India Office ibrary, London and the Bibliotheque,
Paris and 1t 1s now m print

The Sangita-Damodara 1s a work of five chapters (stavakas) At the
end of each stavaka, there 15 a reference to the author’s father, Sridhara
(Kavicakravart1) and mother, Subhadrd In the last stavaka the author
gives a rather elaborate description of his farmly His great grand-father
was Narayana, and his grand-father was Aniruddba It 1s also stated that
the author had four sons, Devakinandana, and Rajaéckhara as well as
Susena and Dimodara The manner m which these four sons are re-
ferred to tends to suggest that the author married twice and that he had
two sons through each of his wives
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Professor Bhattacharyya took great pains to identify the author on the
strength of these internal evidences as well as some exteinal sources such as
the kulapafiys, the genealogical lists of a particular section of Bengali brah-
muns, viz , the Lahadis Ifi the kulapadyi referred to by Professor Bhatta-
charyya 1t 1s stated that the first ancestor of the Lahad: family was Valla-
bhacdrya, who maried Lilavati, the daughter of Udayana Bhiadu,
reported to be a contemporary of Kullitka Bhatta, the well-known co-
mmentator of the Manu-Samiutz  The famuly-table given there 1 Valla-
bha/Kesava/Nardyana/Aniruddha/Sridhara It further presumes that
Sridhara had four wives and Subhankara’s mother happened to be the
third wife of Sridhara. Subhadri, the mother of Subhankara, had no
other 1ssue It 15 worthy of observation, however, that the kulapamyi
mentions only thiée sons of Subhankaia, of which two, $ekhara (Rija-
sekhara?) and Damodara have been mentioned by Subhankara and the
name of the thud son as given in the Aulapaiin 15 Durlabha, which also 15
not mentigned by Subhankara We aie, therefore, not inclined to assume
the identity of Subhankara, our author, with his name-sake in the
kulapadyyi

Again, Professor Bhattacharyya has noticed stuking simlarsty n
the styles of Pra‘ga'lbhiciryya, the, great Nydya-Vaisestka scholar and
Subhankaia Pragalbha’s father was Mahamisra, as 1ecorded m
the kulapatji and Mahdmisia’s father was Madhai, younger biothe:
of Subhankara’s grand-father Annuddha Piagalbha’s mother, Jahnavi
seems to be the second or thud wife of Mahdmisra Basing his
calculations on this pomnt, Professor Bhattachaiyva fixed AD 1500
as the date of Subhankara, who from the pievious account appears
to be a contemporary of Pragalbha All that we have got to say
with regard to this contention of Professor Bhattacharyya 1s that the simi-
larity in the style of the two wiiters on which he has put so much rehance
18 not convincing It must also be borne in mund that the deductions
which he had drawn on the strength of the kulapanji are not beyond all
vestiges of doubt

We, however, would try to ascertain the age of Subhankara on the
basis of internal evidences alone as well as 1 eferences to this work elsewhese,
Subhankara quotes the names of two earlier works on music, Sangilacida-
man: and Sagitaraindkara in the opening verses of hus work. In Chapte:
V he cites Bhaluki as an authority on Rasa Besides he has mentioned
a number of rapakas and uparipakas in Chapter IV gTaATH, THARTGEIT,
Frelas, GW™T and  HrATETEE, of which SEEHER, 2 SRS in one
act by Kavisekhara of the 14th century A D and the other two, Frelay
and AraTETfA® have been mentioned by Viévanitha mn his Szhitya-
darpana (14th Cent A.D ) asillustrations of the two vaiieties of upariipaka,
WE+ and GATY respecuively He has also referred to his own work g
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more than once, which 1s evidently an earlier work of the
author There 1s a reference to Sangita-Damoedara 1 the third vdna on rasa
i ge9F<q of Bhavinanda Thakur, which was written at the command
of the prince, Sukladhvaja, brother of Malladeva, king of Coochbehar
(1555-87 AD ) Itis worthy of notice that Narahar:1 Thikur (17¢c AD)
has quoted profusely from this work in his WfFA®HT The TWHeTTeHT
of Ramgopal Das (16th cent A D,) another Vaisnava work on rhetoric
which 1s gomng to be printed shortly also quotes again and again from
the Sangita-Damodara®
Professor D C Bhattacharyya has however pointed out that Subhan-
kara had mentioned §A<® which he 1dentified with aq& and he ven-
tured to suggest that the SS5qeI® of the Vaisnavas was unknown to him
It 15, of course, very significant that Subhankara didunot quote from or
mention Uypvalanilaman: of RGpa Gosvamin, one of the most outstanding
works on Poetics of the Vawsnavas of Bengal And as such one may feel
mnclined to suggest that Subhankara, m all probability preceded Riipa
Gosvamin (16th Cent A D) Itwillnot, therefore, be unreasonable to ven-
ture a suggestion that Subhankara lived sometime i the 15th Century A D
Not only does tradition describe Subhankara as a Bengak but there
are indications as well which pomt convincingly to the same cdnclusion
Of course, we must not omut to state that while some scholars have suggested
that he was a resident of Mithild there are others as well who have sought
to associate hum with the province of Assam? In our opinion the argu-
ments advanced by each one of these groups of scholars are hardly con-
vincing  On the other hand, there are certain facts to which we draw
the attention of scholars and which, m our opmon, suggest that
Bengal was his native land Thus in Chapter I he has mentioned the
characteristics of a woman (gdY) hailing from Ridha, 1¢ the western
part of the Ganges coming under Bengal Subhankara also mentions
Ujjvaladatta’s commentary on Unddi-siitras which was widely current
North Bengal As we have said above, he was born in the famaly of Lahadss,
a very popular division of Bengal Brahmins It 1s also worthy of notice
that the work contamns unmistakable evidence of the author’s leanings
towards Vaisnavism It 1s also a very significant fact that the work gamned
wide popularity in Bengal especially among the Vagnavas From all
these unassailable evidences we find absolutely no logic in the arguments
of those scholars who advocate that Subhankara was 2 native of Assam or
Mithila
" 1 Pt Ramaknshna Kavi m his itroduction to Bharatakosa {Sr1 Venkateswar Ori~

ental Series No 30 Tirupati, Madras) refers to thus workbut his comment that Subhas-
kara was an expert in Eastern and Western music(p XX ) does not bear much evidence

There 13 only a brief account of the TS variety of rmusic andan elaborate account of

Tale m the whole book  The rest deals merely with vanous as}:ects of drama only
1Dr M. Neog (S K Belvalkar Fehcitation Volume, 1957)




II
A BRIEF S¥NOPSIS OF THE CONTENTS

The Sangita-Damodara consists of five chapters (stavakas) and deals
with varied topics of music, dance and drama, which are, unfortunately,
nregularly airanged and put together in a confused mannetr  There 15
no principle behind the division of the chapters and the author stiangely
follows the order of hus opening verse in artanging the topics of his book
The verse runs as follows

AT FTATET meﬁﬁwm
EATEY Al G EAEaET |
Ty Mg, e e AT AT
T frdtemerefteramea FoorseT a7 U
As a 1esult of strictly following the order of the above verse the
anangement has been so haphazaid that sometimes, for mnstance, the
topic of diti has been followed by that of wbhdva which has apparently
no connexion with the former and again after the musical topic of srutz
has been placed that of sacwa which should have come after the topic of
ndyoska Though this confused arrangement 15 regiettable we have no
option but to give a synopsis of the topics tieated mn the book following
the same oxder  The verse, however, serves the purpose of an mdex and
1s valuable as such
In the opemng verses the author declares his intention to treat the
entire subject-matter with reference to Krsna This possibly explains
the title of the book which also indicates the Vaisnava leanngs of the
author This attempt to explamn music and dramaturgy as ongmnating
from Krsna 1s novel m a sense as the origin of music and drama from
the time of Bharata has been attnibuted to Siva mamly. The popularity
of this work among Vasnavas of Bengal 18 also explamed by this fact.
Narahar1 Thakur, the noted Vaisnava author of Bhakti-Ratndkara, quotes
profusely from the Sangite-Dimoedera 1n the chapter on music i hi
book The chapter on idla (Chap III & IV) which 18 quite elaborate
and origmal 15 illustrated only in the Kirfana music of Bengal, which
also indicates its Vaisnava onigin  The author humself at the end of his
book prays that 1f he 1s to be born again he should be granted devotion
to Hari, whach also shows that he was himself a devout Vaignava
The book 1s mostly a collection from ancient works on music and
dramaturgy and contans very little that 1s origmal  The author himself
refers to the various sources from which he has drawn the materials of his
boole These are according to hum Sadgitakalpavalli, Sengitasekhara,
Natyalocana, Saﬁgimkalanyk,fa, Dasarapa, Natyadarpana, Sangitaciddman,
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Ratnakosa, Sangitaraindkara, Sdradd (tanapa ?) and lastly Bhaiata Besides
these, we think he has drawn fieely from other sources too like the Kaygya-
prakasa, Sahtya-Darpana, Sarasvati-Kanthdbharana, Alankarasekhara, Srngara-
tilaka, Rasarnavasudhikara, Mandaramarandacampiis and others though he
has not specifically mentioned them We have quoted some parallel
passages at the end of the book which will show that he has practically
taken the actual lmes from the above sources even without the shghtest
modification The book 15, however, of mestimable value as a work of
mastetly compilation of all the allied topics on music and diamaturgy and
that 1s why the book has been so widely popular in this part of India and
was looked upon as the only authoritative text on the subject His
1eference to previous authorities on thetoric like Bhaluki, who are known
only by name and also to Panini’s silras and the commentaiy of Ujjvala-
datta on the unddi-siiras shows the wide 1ange of his scholarship

CHAPIER |
Bhavas

The bhavas aie enumerated as fifty They are so, called ecause
they give rise to the rasas (I WrEA(I{T WAt ) | The *bhavas are of three
types endunng (¥9TY), fleeting (¥ o1 &AfHATY) and ennobling
(@rfea®) | The TTAT bhdvas are nine i number, while the zgf¥r=Ts
are thuty-thiee and the ¥Tfca®s aie eight, making the total fifty of
bhavas 1n general

Havas
The suggestive gestutes of damsels which attract young men and
make them succumb to the flame of love are called kdvas They are enu-
merated as fourteen and explamed with a wealth of details They are
named as follows (1) g=m (2) famma (3) fa=atw (4) fafssfa (5) fFar-
ffswa (6) wgifa (7) Fgfaw (8) rer (9) fasdw (10) fasrar (11) qo
(12) ®wwex (13) fagat or faga and (14) @faw )

Anubhdvas

The anitbhavas are so called because they make possible the experience
of rasa or the sentiment  As for instance just a smule or a glance conveys
or communicates to one the message of love They aie innumerable i
variety and form

Surtable tume for amorous adventurers

The adventurous damsels are said to be of two types the Suklz abhi-
sarka and. the krsnd abhusarkd 1e, those who move out mn the lLght

c



and those who prefer the dark for such adventures Some take advantage
of a spreading mut, otheis of an enveloping darkness, still otheis of a
dusty storm on a summe: mid-day or of 2 moon-11se and so on

The moods of lovers

These aie enumerated sometimes as ten and sometimes as twelve
According to the first view they ate (1) Desire, (2) thought, (3) re-
membrance, (4) prase, (5) anxety, (6) lamentation, (7) madness (8) swck-
ness (9) immobihity and (10) death  According to the sccond view they
are (1) (1) Love through the eyes (1 ¢ by sight) (2) attachment of the
mind, (3) stream of desires, (4) wild ravings, (5) slecplessness (it awaken-
mg) (6) loss of weight (it thinness) (7) loss of mterest in everything else,
(8) mtrepridity, (9) sickness, (10) madness, (I1) frequent fits of un-
consciousness and (12) death

Trsting places

A grove, a forest, a garden, a diy trienclt, a water-shed, a mansion,
a window, nver-bank bristhing with thotns (1e not casly negotiable),
a coveft® place Qr some delapidated temple and such other places are
consideredt suitable for the meetidig of lovers

Dati or mediating girls

Those who act as go-betweens among lovers are twelve i numbe:
(1) afriend (2) a nurse (3) an actress (or a dancer) (4) a maid (5) an
artist (6) a neighbour (7) a girl (8) 2 wanderer (9) a mulk-maid (10) a
maker of garlands (11) an old lady and (12) a fake mendicant These
bring the message of Krsna to the gopis and thereby rouse then hearts
m love.

Vibhavas ‘

The generating cause of a sentiment 1s called 22bhdva. The support
or the ground (dlambana) of a sentiment as well as the things which en-
kindle (dipana) 1t are both termed as wbhdva The hero and the herome
are the mutual objects of the sentiment 1 e, the grounds on which the
sentiment rests The septiment 1s roused by many thungs, for instance,
the sentiment of love 1s kindled by spring-time, sandal and other fragrances,
garlands, fine dresses, pamts, cosmetics, as well as by soft breeze or the
humming of bees, the cackling of swans or the music of the peacocks or
agam by incessant rain, the rumbling of clouds and so on.



CuarTER II

The Nayikdas (Heromes)

The naykds are of three types mugdhd, madhya, and pragalbhd  They
are classified according to age The first 1s of the age between fourteen
and twenty , the second 1s upto twenty-six and the third upto thirty-five
Some speak even of a fourth type and make its period upto forty-five
Beyond 1t 1s the period of old age

The mugdha 1s again classified mnto five different types

(1) One who has first stepped into youth (SEHTAEOMEFAT)

(2) One who has experienced the first touch gf love (TTAFIATIFHTT)
(8) One who pleases through love (Ifawr)

(4) One who 15 soft i love (FgTrdm)

(5) One who 15 extremely bashful (gwfyFasTaE)

The madhya 1s of four types
(1) One of strange amorous disposition (ffsrrgan)
(2) One whose youth 1s dommant with love (WWW)
(3) One who 15 a Iittle sharp 1n words (SYISEHFTAT) ~
(4) One who 15 moderately bashful (wegwaifear)

The pragalbhi agam 1s divided mto seven groups
(1) One who 1s blind through love (¥qreHT)
(2) One whose youth 1s deep 1 e mature (STTEATET)
(3) One who 1s proficient in all the arts of love (AREITAHIERT)
(4) One who 1s of lofty sentiment (WrETaT)
(5) One who 1s slightly bashful (S5g#ieT)
(6) One who 1s fierce or terrible (S9veT)
(7) One who dominates over the hero (HTHIFIATIHT)

This makes the total of ndykas sixteen, which again are divided mto
eight types making the total one hundred and twenty-eight The eight
types are

(1) sftear (2) fagdear (3) araset (4) shwnfer (5) Fw@gr-
frar (6) sqFfaar (7) w@msfiwdsr and (8) Sifwawga |

These again are sub-dided mto TTHRT, TRHET and FETRIETTT
making the grand total of ndykas three hundred and eighty-four

Sakhi (Friends)

The sakhis are of three types: natural (¥gei), artificial (9%SM),
and outsider (S<Y) | Here the author mentions that m the IS
country an old woman also sometimes enacts the role of a @@ and gives
a vivid description of her features



\dyakas (Heroes)

In the matier oflove, the ndyakas aic conceived as of fowr types 1)
favourable (%) (2) cunning (18 (3) mtiepid (72, (4) kind (afaror)

Nada (Sound)

Nada 15 50 called because 1t 15 the vital an that sounds {radait) from
the heart above the navel extending to the cerebrum  Lhis ndde may be
genuated m thiee ways (1) through & lving aecatwme (arforyE)
() thiough something mammate (FMIfr9d) () thiough both
(39gETa)  The fijst 15 boin of the body, the second hom a lyre o
such other instruments and the third out of a flute {because here the
breath of the pldyer as well as the manimate wood jomntly producc the
sound)  Sound 1s the basus of all musicand s looked upon as the supreme
punuple o1 God humselt (F7 8fX) 1

Guta (Music)

Must 15 the combmed product of sound and syllable  The foimer
15 techifbealby colled &R and the latter #L 1 Music 16 broadly of
two kinds  vocal and instrumerital  Music 15 agam  dassified mto
two types  fined (fr@g) and fice (mfqa@g)  The fined type 15 one
which 1 endowed with the propar beat, thythm and sentiment as well
as syllables while the second 15 without them 1 ¢, do not follow any fixed
pattetn A cistinction 15 diawn between 317 and TFAF Were TEF 18
that tvpe of music which s sung by dancng guls cosely folfowing thythmic

eats and musical mstiuments i a dance performance’

Ihat which 15 recited came out of the Rgveda, that which 1s sung out
of the Saman, that which 15 performed or dramatised out of the Yajus and
the sentiments were born out of the Atharvan

‘Lhe author pities him who gets no pleasure m music  He 15 really
god-forsaken and verily a beast in the shape ot a man. The Lord Swva
out of kindness for suffering humanity has made manifest this science of
music, consisting of song, msttument and darnce  The enchanting power
of music 15 all-pervasive By it even anmmals and birds are captured,
the serpents are drawn forcibly as well as childien forget thewr weepmng

Music 15 classified nto three types @, AT and FFT | The st
15 of twenty varieties, of whom the detailed characteristics are to be looked
mto fiom such works as Sangilaciadiman: and Sengitaraindkara ‘The
author does not go into the details of the g variety but elaborates upon
the AW alone till the end of the chapter It also mentions only the
names of the fourteen vareties of the TEW type and asks the reader to
look for the details i the work of Bhatata 1 e, the Ndtyasistra,



Cuapter III

The Svaras (Notes)

The musical notes are seven in number "I'hey are known by the
names of sadya, rsabha, gandhara, madhyama, paficama, dhawata and misada
(and by abbreviation they are commonly known by their first letters only
as sa, 1, ga, ma, pa, dha and m:) Indian music attributes the seven notes
respectively to seven different animals and beasts the peacock, the bull, -
the she-goat, the jackal, the cuckoo, the horse and the elephant Leaving
out the last note m, the six notes are known by the name ‘sddava’ and
leaving out the notes r2 and pa, the remaiming }ive notes are called
‘Odava’ There are some rdgas (tunes) with all the seven notes, such as
ndta, vasanta and others, while thez;e are some rdgas with six notes only
such as samndharn and others and still others with five notes alone such
as the malldra and others

The notes are generally airanged one after another in an ascending
and descending series Al the notes are said to have been manafested in
the playmng of Krsna’s flute

When a note attams a ¥&AT 1€, a development or elaboration
based on a different srufi resembling 1ts own Sruf then 1t 15 called gamaka
They are seven m number (1) unsteady (Ffiwd), (2) pronounced
(vgfe,) (3) subdued (1) (4) broken (f®) (5) steady (¥afav)
(6) yammed (STET) (7) shaky (seaifer)

These seven gamakas are to be practised durmg the last hours of a
winter night mergmg oneself mn water (so that the notes may properly

resound) The author here refers to the people of the South (iféurrear)
as singmng these gamakas out of devotion to Han :

The Ganas

In music, the ganas are cryptically indicated by the letters ma, na,
bha, ya, ja, ra, sa, and fa  The first four groups are considered as auspicious
and the last four just the contrary i effect  The letters stand for different
elements ma 15 looked upon as the earth, na as heaven, bka as the moon,
ya as water, ja as the sun, ra, as fire, sa as wind, fz as the sky The first
four are taken as divine, the last four as demomiac The effects are
according to the deities 1,¢ the principles they signufy.
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The Mirchanas

When a note being developed attains the form of a rdga 1t 1s called
miirchana, born out of the gramas The miurchands are said to be twenty-one
mn number

Vargas

The groups ‘@’ and ‘ka’ are said to be Brahmun, ‘ca’ and ‘ta’ Ksattuya,
%o’ and ‘pa’ Vasya and ‘9o’ and ‘sa’ Sudra In the Brihmic group one
attains long life, 1n the Ksattriya group wealth and longevity, in the Vaisya
hundreds of sons and many pleasant things but mn the Stidia group only
death follows The eight different planetary gods ate also identified
with these groups the ‘@’ 1s looked upon as Brhaspati, ‘A4’ as Bhirgava,
‘e’ as Candra, ‘ta’ as both Kuja and Sarya, ‘ta’ as Budha, ‘pa’ as Sani,
‘92’ and ‘s’ as Rahu and Ketu 1espectively

Tanas

Ténas aré born of the seven notes for the elaboration of 2 composition
They are forty-nme mn number Out of them agan separate mtucate
tanas are made and thewr number 15 said to be five thousand and thirty-
three In the jadjagrama the mirchands are of the form sa, i, ga, ma, pa,
dha, m, \n the madhyamagrima as follows ma, pa, dha, m, sa, r, ga, and n
the gandharagrama as ga, ma, pa, aka, m, sa, 1t

Gramas

The gramas as already mentioned are of three varicties, viz , sadjagrima,
madhyamagrima and gandhdragréma. The first two gramas alone are sad
to be i vogue here on earth while the last1 e the gandhdragrama 1s of heaven
1e not current here,

Ragas

“The 7dgas are $0 called because they attract the heart of all in the
three worlds® Each of the sixteen thousand gopis started singing separately
before Krsna and thus were born sixteen thousand 7dgas. Of them
only thirty-six 1s well-known in the world and even of this number a
gradual decline 1s noticed as time rolls by. Some affirm that all the rdgas
certamly exist and they are current i the countries north of the Meru
as well as 1n the countries situated in the east, west and south and those
surrounded by the ocean,
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Here the author gives a long list of the countries 1 ¢ the different
parts of India such as Anga (Bihar), Vanga (Bengal), Kalinga (Orissa)
and others The Lt 1s interesting 1n so far as 1t gives the ancient names
of the different regions of India

The ragas are said to be six 1 number while the r@ginis are thirty
The rdgas are Bhairava, Vasanta, Mélavakausika, i, Megka, Natandrdyana
Of Bhawrava the allied raginis are bhawam, kausiks, bhisd, veldvar?, and
bangalh  Of Vasanta the affihated rdgnis are andoltd, desakhya, lold, pra-
thamamayari and mandar.  Malayakausika has the following five ragnis.
gaudi, gundakwi, varddi, ksamavati and kamati  Of Srirdga the five ragims
are gandhanr, devagandhdr, malavasri, sdvari and raémakwi The five raginis
of Megharaga are lalitd, malasi, gauri, lati and devafirr  Natandrayana has
the following five rd@gems taramam, abhuri, kamods, gujjaruand kakubha

According to another view the thirty-six rggas are named as follows
mdlava, malldra, ldta, karndta, paiicama, todi, varddi, gindhara, hindola, kucchu,
kodava, dhénasi, mdlasi, gauri, radi, kdmoda, mdadhava, reyf, vasania, desaga,
bangdala, pathamadijars, veldval, gondakuri, gupjari, bhdsa, tankusa, khamvdvai,
madhukari, $alaka, devakiri, Yamakuri, himakuri, lalita, bhawan and motakirs

The author then gives the description of each of the rdgus as enu-
merated m the second view These descriptions which ygzg-teant for
the dhyana or meditation of the particular rigas later gave the mspiration
to many remarkable paintings of the rdgamdrtis concerned .

The rdgas have also different seasons or periods of time allotted to
them Begmning from the Sripaicam: 1€ the spring-ttme till the time of
Harr’s rest1 e beginning of the rainy season, the Vasantz rdga 1s to be sung
From the period of the rising of Indra 1 ¢ end of the ramny season till the
festivity of Durgd 1 e the autumn, the Malas? 1s to be sung The desdga
lalita, pathamafyari, nbhdsa, bhairavi as well as kamoda and gondakiri are
to be sung 1n the morning  Varddé alone 1s to be sung during the mud-day
and specially in the evening should be sung karnata, malava and lita The
rest can be sung at any time  Hindola and vasanta are specially fascinating
during the spring  Ldta, gaudi, varddi, gurjar. and desi should never be
sung 1n the early part of the day Sinularly the singing of bhawravi and
lalita 13 prolibited 1n the afternoon There 1s however no bar of time
during the staging of a drama or when one 15 ordered to sing by a
King

There 15 no end to the number of rdgas when one takes mto account
the Suddha, $ilaga and saikirna varieties as well as the classification into
dhatu and matu and the diversities of country and language. In the world,
10 one can draw a limit to the rdgas and talss. A song becomes attractive
when 1t 15 elaborated at the proper time and 1t 1s for this purpose that the
rules and laws of a r7ga have been framed according to the composition of
the notes,



Talas

The author concludes the thud chapter with an enumeration of
the {alas, which, he says, aic approved by Bhaiata The mamn prmciple
behind the division of the tdlas seems to be the mdfids o1 measures  The
matds aie hroadly three laghu (short), gwu (long) and pluta (high)
Laghu 1s counted as of one mahda, the guru of two and the pluta of three matras
There 1s also a fourth, viz the druta (quick), which 15 taken as a half-beat
o1 measuic  The sinty mam vaneties of (@la out of a hundied and one
have been enumerated and claborated here and they are nothing hut
different permutations and combinations of the measures noted above

The author alsoficfers to the method of claboration of a tale (tila-
prastara)  One should begin from the longest measwe (pluta) and gra-
dually come down to the quuchest (drufa) and there are such other mnu-
merable varieties of elaborating a fdla

The actual method of the stuiking of a tdla (tilaghdtana) s alo brefly
1eferied to at the end  As 1t 1s a matter of practical demonstration 1t
not possible to convey the exact suggestions through words

CuAPTER IV

Srutrs (Subtle notes)

The Srutss are cnumerated as twentv-two and then names are (1)
Nands (2) calanmka (3) rasa (4) sumukhy (5) crir@ (6) vcatrd (7) ghand (8) mdtang
(9) sarasa (10) amrid (11) madhukart (12) matri (13) ‘wa (14) madhawm
(15) bala (16) Saragman (17) kald (18) Ralwavda (19) mald (20) mfald
(21) yaya and (22) maira

Of these ndndz, visala, sumukhi and viatra belong to sadza, cutrd, ghand
and caldmka give rise to rgabha, malda and sarasd make up gandhdra,
matangt, madhav, matri and Swd are of madhyama, hald, kalarava, sardgaram
constitute pancama, bald, amstd and rasd bemg jomed produce dharata
while out of jayd and madhuhkar: 1s hoin ngdda

Not even the Creator humself 1s able to speak truly of the notes in
their proper places of srutz As the movement of the fishes moving fieely
m the waters o1 that of the birds flying in heaven cannot be determined
so of the Srutis ;mm anote  As the fat i some o1l or the fire within the wood
13 known through mnstruction so the Sruis are to be properly learnt and
drawn out of the notes The srufes can be correctly known, through the
lyre or such other string instruments while the notes (svaras) can be learnt
through the flute,
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As the two Asvins, the eight Vasus, the eleven Rudras along with
the Moon (all together numbering twenty-two) heard together and praised
the sound produced by Har: so the notes are said to be twenty-two

The Sacwas (Attendants)

Those fizends who are clever in conversation and help the hero in
accomplishing his object as well as praise the excellence of his virtues
are called his sacwas and may be called the deputies of the hero They.
are of three types (z) pithamarda (1) vita and (uz) vediiseka  The author
gives here the different versions of the characteristics of each of the three
types -

These friends also sometimes act as emussaries and so the charac-
teristics and functions of an emussary 1s also described here The emis-
saries are of four types

(1) One who accomplishes his object by creating or devising
ways and means himself (frgserd)

(2) One who 1s ofemeasured speech and activity (faare)

(3) One who 1s merely a carrier of message and adds-or speaks
nothing himself (G7338T<F)

(4) One of concealed purpose-and actvities (FR[ET

These are to be employed according as they are fit for the diyfferent
duties They must have the 1equisite qualifications of good conduct,
demeanow, family and mental make-up

Kald (Arts)

The Kalds or arts of decorating oneself are said to be of sixty-four
varieties The author here mentions some of them and we find from the
Iist such cosmetics as collyrium, vermilion as well as decorative pantings,
hair-dresses, different ornaments of the ear, neck etc By these arts or
devices the heromes captivate the heart of the heroes Hari1e Krsna
was similarly enchanted by the gopus through the Kalas .

The author also mentions here the view of Vitsydyana who con-
siders kissing, embiacing, drawing by the hand and such other devices
as Kelas

Vidyas (Musical Instruments)

Indian music rests on tdla 1 ¢ the rhythmic beat and this tdla 1s pro-
duced through mstruments Instruments thus occupy a very important
place in Indian music The mstiuments are of four types (z) string
mstruments (77), (») flute and such varieties (FFOT) (m) leather
mstrument (HTHEH) (1) metal instruments ()

D



The author gives the names of many types of string-instruments, such
as aldvani, brakmavin@, kinnari, laghukinnar: etc and gives a detailed des-
cription of one such variety viz the aldvani  The descriptionisinteresting
as 1t gwves an 1dea of the intricate details of the construction of a strmged
mstrument 1n anctent India

The Susira (it a hole or aperture) type of mstiuments: e the flutes
had many vareties i ancient India  The author here refers to thirteen
varieties of them The materials for the constiuction of a flute are also
‘numerous Notonly the bamboo, catechew wood, red sandalwood, white
sandalwood were used for the making of a flute but all types of metals also
were requisitioned for the putpose  So we hear of a golden, silver, copper,
bronze, and zinc flute 2s well as of an 1vory flute

The author fives here too the details of the construction of a flute
1e how the apertures ate to be made and at what mtervals of space ¢te
He also refers to four best types of flute viz mahananda, dnanda, vyaye and
gaya  The first 1s of the measure of ten fingers, the second of eleven, the
third of twelve and the fourth of fourteen fingers respectively  Flutes
measurmg thirteen, fifteen and seventcen fingers are condemned by the
flutists

In Uitsluylug of a flute there are five essential qualities to be taken
mto accourit by the player It must be (1) compact (22) promment (uz)
well-toned (1) quick and (v) sweet  Similarly there are six derogatory
aspects to be avorded It must not be () excessively shrill (1) closed
(uz) out of tune () broken (v) short and (vz) harsh The author alo
gives a few more characteristics of the good as well as the bad player of
flute

The author then proceeds to give a description of the dnaddha 1.e
the leather mstruments Though they ate also of many vaneties yet
Bharata places the mardala (Bengali madala, of which the variety uscd in
Kirtana music 1s known as mrdanga or hhole) at the top ofall  So the author
here describes with mteresting details the construction of a mardala,

The best type of wood that goes to make up a mardala 1s the khidira
or catechew. Other woods are not favoured with the exception of the
red sandalwood which produces a loud and deep sound It should be of
the measure of the half of a hand The left one should be of thirteen or
twelve fingers and the right shorter by a finger or a half It should be
thick in the middle and covered all around The leather to be used
should be of 2 dead calf of six months only, The mydanga 15 one made
of earthen clay In the mardala, a lump should be affixed on the nght
side and the composition of this lump 1s very mteresting. One view is
that it should consmst of ashes (mbhats), red-chalk (gamnka), boiled rice
(bhakta) and sour gruel Another view makes the composition as con-
sisting of flattened rice mixed with the essence of the earth-worm  All
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this pounded and mixed up make the lump which 1s technically called
Kharals

Here also the author describes the techniques of the correct striking
of a mardala and the different bols or rhythmic patterns of playing upon 1t

The other varieties of leather imstruments are not elaborated upon
here The mstruments made of alabu are of a distinct type  Dukkani and
tamuk: are also two special types of instrument The dvajavddya s an mstru-
ment of the mleccha country: e theheretics A distinction 1s drawn between
muraje and mardala by their respective measures The former 15 of the-
measure of eight fingers on the left and seven fingers on the right, while
the latter 1s of thirteen fingers on the left and twelve fingers on the right

-’

Ghana (Metal Instrument) .

The metal mstruments are of two varieties, viz anurakta and virakta
That which follows a song 1s called anurakta whale that which rests on #3la
or measure 1s called wvirakta There are twelve varieties of the ghana
enumerated here .

The Karatala, a pair of metal mnstruments, 1s made of pure bell-
metal and 1s each of thirteen fingers’ measure, tapering i t}"le le with
a thread tied to a hole mside it It should be held by the thymb and the
index finger and one should strike it by the edge of the right t@la held in a
shghtly tilted way

Kariari end dangura are also different varieties of the ghana or metal
mstrument and they are not elaborated here

In the Purinas 1t 1s described that during the wedding ceremony of
the eight queens of Krsna viz Rukmini, Satyabhamaia, Mitrabinda,
Jambavati, Naganti, Laksmana and Bhadra, all the four types of instru-
ments 1¢ the string, flute, leather and metal, were played upon by
people The string mstruments are of the gods, the holed ones are of
the gandharvas, the leather of the raksasas or demons and the metal ones are
of the kinnaras Krsna, durmng his own mcarnation, brought down all
of them to the earth It 1s said that during the war between Rama and
Ravana the varieties of instruments were even more numerous than the
army that fought the Kuru and Pandava war! Itisalso said that during
the fight between Murér:i 1¢ Krsna and the demon, Madhu there
was a chorus of five sounds viz of the four varieties of mstruments jomed
with the roaring shout of the armies

Matra (Measure)

The measures are four, viz. pluta, guru, laghu and druta as already
imndicated The pluta 1s of three measures, the guru of two, the laghu of
one and the druta of a half measure,



The author here states that in the indicatorv notes of Krsna’s flute
these measures were demonstrated As for mstance, mn calling Radha
the pluta was boin and in the Sasikald, kankarehhd and parydta varieties of
flute were produced 1espertively the gury, laghu and druta

Angahdras (Postures of the limbs )

The author next takes up the angakdras or different posturcs of the
‘hmbs m a dance performance

The hmbs are counted to be six, viz the head, the hand, the chest,
the belly, the two sidgs and the hip

The movements f the head are of fourteen varietics The move-
ment of the hands are broadly divided mto three types (2) the disjomncd
(asamputah) (u) the jomed (samputdh) and (a2) the dancing hands (nrfya-
hastah)  The first agamn 1s of thuty varieties, the second of fouiteen and
the third of twenty-seven different varicties which are all very pleasng
to the eves  Thete are in all thus seventv-one different postutes of the
hand The author does not go mnto the details’of these vanetis and just
gwves the different namesof them Heiefers the curiousteader to his other
book on‘i?:'r,e', tae Hastamuktavalr for a detailed discussion of the topic

The chest movement 15 of five types as well as the belly movement
The ade movements are of ux varieties as well as those of the hip

There ate also mmor hmbs (upangam) such as the forchead, the
eyebrows, the eyes, the teeth, the tongue, the lips, the shoulde:, the
breast etc which are enumerated to be twenty-three and each of them
agam may be of numerous varieties

There are also ten sub-limbs (pratyangam) such as the shoulder, the
hand, the elbow, the wiist, the fingers of the hands, the thighs, the knees,
the shank, the feet and the fingers thereon  Each of these agam may be
of many varieties,

According to Bharata, the limbs o1 paits of a dance aie five (1)
sthimaka (2) cdri (3) karana (4) mandala and (5) atgahdra. So afte delineat-
ing the last one 1.e the angahdras the author takes up the other four.

The sthanakas are enumerated to be thirty-three  According to one
view, the movement of one foot 15 called ¢dri and the movement of both
the feet 1s known as Aerana  An assemblage of karanas make up
khandaka and three or four such hhandas constitute a mandala

The ground movements (bhiimicdri) are accordng to one view, of
twenty-six types while, according to another, they are only axteen
Sumularly movements in the air (Gkdfacdri) are enumerated to be sixteen
though according to two versions their names are different  Both these
ground and sky movements have other sub-divisions like the slanting,
the upward and the downward and so on.
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These are to be practised first either on a column or a wall when one
1s not tired and after a light refreshment with the body massaged with o1l
One should not practise them after having eaten something astigent or
sout

In Aarana, generally the left hand 15 plac::d on the chest and the
1ight 1s spread forward Thus also 1s effected thiough foot-movements and
there are a hundied and eight varteties of Larana, the names of which
are recounted heie

The mandalas are generally used i wailike dances and acrobatics -~
They also are of two varieties viz those of the ground and the other of
the air, each agan being of ten kinds, whose names are given here

Two complete karanas make up a nrtyamdirka, three of them consti-
tute a Aaldpa o1 khandaka, while four or five of them together 1s known as
sanghata .

Angahdra 1s constituted by these karanas, numbenng fiom six to ten
These angaharas, named apardpia etc are of sixteen vaileties each, one
group born of the four-measured beat and the other of the thiee-nreasured

The uregular dance-tnovements are said to be of thirteen varieties
and of them, five aie of the ground and eight of the au  The author
gives here only the names of them and does not deal wyth fheg=ieties of
the nregular-regulai types which, he fs afraid, will carry hifa too far

He concludes the topic on angahdra with a fine verse on Kjsna in
which he shows that Kisna 1s the very embodiment of angakdra, as He
manifests in His own person all the different movements on different
occasions

Nriya (Dance)

Nriya 15 defined as the graceful movement of the hmbs based on
beat, measure and sentiment and which suits the taste of the countty  The
two broad divisions of dance are the tdndava znd the ldsya  The foimer
1s the dance produced by men while the latter 1s produced by women
Téandava again 1s of two varieties, viz (1) peranz and (2) bahuriipa and so the
lasya viz (1) churita and (2) yauvata

Drama

As dance and diama are closely connected terms, the author next
takes up the topic of drama as a natural sequence to dance

He first narrates the onigin of drama  Itisheard that being entreated
by Indra, the Creator Prajapati composed the fifth Veda of drama out
of the four previous Vedas In the Smriws the four Vedas are mentioned
as well as the sub-Veda (Upaveda) This Upaveda, known as the Gandharva
was told by Siva to Brahma, who 1n his turn narrated 1t to Bharata, who
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ultumately propagated 1t on eaith Thus Siva, Brahma and Bhaiata
are said to be 1ts originators

Drama fulfils all the four ends of ife By the observation of the
past characters of gods, sages and kings there arwses virtue (dkarma),
and by enacting the different 10les of those characters one attains supreme
success (artha) Being beguiled by the music women easilv submut them-
selves and thus one gets the fulfilment of desires (A@me) and by the adoa-
tion of Siva one attains the supieme hnowledge (moksa) Whatever
‘mood or sentiment is dear to one 1s found reflected in the drama and so the
drama 15 attractive to all

The Stage

The stage should be twenty hands wide The heto should face the
east while the actresses should sit opposite hum facing the west, snging
among themselves and alert about the time-beat (t@lz) On both sdes
of them should be placed four mrdangas (drums) and on the right 1 the
place for the murgja (a hind of drum) To the, back of all this is the cur-
tan (yamanikd) and inside 1t the cncular place 15 known as the nepathya
(post-segnium), from where the songs are sung

The author Inakes some nice observations regardmg the number of
actors and actiesses m a drama as well as the duration of a drama  The
actiesses should be three and the actors five, experts in the art and wath this
number, 1e eight, a drama becomes successful and what 1s the use of
multiplymg the number with worthless people ? A drama which 1
concluded within a period of thiee hours (ydma) becomes really enjoyable
and a long drama 15 tiring and disgusting and so should be avoided  The
main senttment of the drama should be properly fostered by the dramatis
personae  Furst there should be a song followed by a dance, which agam
1s to be followed by the reading of the text 1 ¢ the dialogue. The song
should be set according to the dancer 1 ¢ the song should follow the
dance and not vice versa.

Jarjarap@ia

Janara 1s a pole with five pulps  On the top pulp 1t should be whate,
below 1t blue, then below 1t yellow, further below 1t should bhe red and
after 1t the variegated colour It should also be adorned with flags of all
colour all around  This many-coloured pole 1s looked upon as the symbol
of the presiding deity of the drama and Ganapat, the gods of the quarters
(dikpalas) are all worshipped here on the pole.

The author next describes the composition of the paints to be used by
the actors and actresses There 1s 2 particular verse (mantra) with which
the, painting materials should be sanctified. Then the yellow orpiment
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(harudla) as well as the brick-pieces should be pounded and reduced to
the finest dust being sewved through pieces of cloth  Finally this should
be mixed in water and the face anointed thereby

Pirvaranga

In the pirvaranga, the assembly should be properly adored and
honoured, the name and famuly of the poet announced as well as the name
of the diama, the manager (satradhira) should make the introduction
(prastdvand or amukha)

Néndi (Benedictory verse)

The benedictory verse should contain such auspicious words as
Ganga, Ganapatr, Soma, Sudhd, Ananda, Jaya or Ak The nandi 1s pleasing
to Swva and removes all obstacles The Sitradhdra should recite the nand:
i the middle pitch

Stradhdra (Stage-Manager)

The Satradhara (Iit the holder of the thiead) 1s so-calle’g\:b;fause he
1s the first on the stage to ndicate the mamn thread of the Story ot the drama

Prastavand (Prologue)

The introductory part 15 one where either the naif or the wndisaka
(yester) or the pariparsvika (co-attendant) 15 engaged in some interesting
conversation with the Sitradkdra It 15 also known by the name of
amukha

Viskambhaka

That which comes in accidentally from somewhere and 1s not con-
nected with exther of the acts but 15 mndicative of the story of the plot 15
known as the Viskambhaka (a variety of interlude)

Praveiaka (Interlude, lit. ‘Introducer’)
No actor enters the stage without being introduced and the pravesaka
indicates the main actors
Arthaprakriis (Leading Sources)

The bija, nndu, patdka, prakari and kdrya are the five leading sources,
or occasions of the grand object in a drama which should be introduced
properly with adequate knowledge of them
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Prttes (Styles tn composition)

The wrthis of a diama are four, viz Rawski, drabhatr, satteali and
bhdrati, which make possible the origin of a2 diama

The author agan tales up the topic of dance and desciibes some of
the vaueties of the [@s3a type, such as nati, luka, thoangana, dhasaka etc

He also efers buefly to atrablinaya, 1 which by diffcrent postures
ol the hands and the eves different things of the heaven and the carth arc
indicated  He also gives an altetnative definition of ctrdbhunaya, accord-
g to which 1t 15 nothing but the different movements of the ingers o
the details of 1t he 1efers the 1eader to his other book Hastamuktd. ale

Duialects

The author nest moves to the topsc of the different dralects that are
used m a4 diama The mamn divisions are fowr  Sanshria, Prdkria, Apabh-
ramsa and Pandeha  ‘The fust 1 mamhy spohen by the gods, kings,
munsters, brahmins, samts and such other men of noble 1ank

Prakita 1 of mnumerable varieties  Some are dernved from Sanskit
(FRNF), some are sinular so Sanshrit (AFAH) and some are mdigenous,
typical dretre pattcular 1eion (320Y).  The last one 15 agan divided into
s groups (1) aferoen (2) AgTredy (3) MfEEY (4) s (5) svafeer
and (6) sv=ar Of these the FFMATET 1 looked upon as the best tyvpe of
Prakria The Gandharvas, demons, women and such others speak the
Prakrtain a drama

"The Apabhramsas the language where the pronunciation 1 faulty and
there 15 a complete confusion 1egarding short and long, joned and dis-
jomed syllables  This 1s mamly spoken by low-born people,untouchables,
foreigners and wicked people

The Pawsdc 1 distinguished from the Prakrta by the use of the fa in
place of ra and vice versa as well as by the use of tamn place of da Tt
spoken by the batharians, foresters, demons and other sinful persons

Some take the Afdgadh and Saurasem: as two separate dralects and
distingwish between them by saying that i Sauraseni dha wnvariably 1
tuined mto ke and the gentive 1s used in place of the dative while in
Magadhi the nommative always ends in a2

The sub-dialects (vbhdsds) are many, such as dbhinkd, savarika,
khasika, sahdrikd, candahka, uthalka and dréndi

Forms of address in a drama

In a drama a brihmun should be addressed as drpa, a ksattriya as
mahardza, a girl friend as hald, a low one as hande, a maid as haifje, a
husband as dryapuira, the brother-in-law of a king as rdgfriya, an equal as
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ham ho, a king as deva, a sovereign as bhattd, a sister’s husband as dbutta
and so on

Natyalankdras

The author next gives the names of the sixty-eight ndtyalankdras (it
ornaments of a drama) but reframns fiom giving their characteristics as
that will carry him too far

Rapakas & Uparapakas

He next enumerates the twenty-seven types of 7jpalas and uparipakas,
varieties of drama  The ripakas are ten, viz (1) Nataka (2) prakarana
(3) wayoga (4) anka (5) dima (6) whamrga (7) prakasana (8) bhana (9) sama-
vakara (10) wths  The Uparipakgs are of seventeen varieties, viz , (1)
Natka (2) preksana (3) totaka (4) Sataka (5) gosthi (6) samlapa (7) Silpaka
(8) bhani (9) halhsaka (10) rasaka (11) ullapaka (12) Srigadita (13) prasthana
(14) natyarasaka (15) durmallika (16) lasia (17) kaya

The author gives an’ elaborate description of each of the twenty-
seven varleties of drama till the end of the chapter He mcidentally
mentions a few dramas as examples of the different varreties;¥ich as the
Abhyfianasakuntala (nataka), Vikramorvasi (iotaka) Damapantisamhdra and
Valibadha (preksana), Satyabhama (gosthi), Mayakapalka (samldpa), Dhirta-
samagama (prahasana), Uttararamacariia and Anargharaghava (nataka)

Sandhus

The author concludes the chapter with a description of the five
sandhus (divisions, it ‘joints’) of a drama, viz (1) pirna, (2) prasanta,
(8) bhdsvara (4) lalata and (5) samagra The purna sandh 1s again of five
varieties (1) mukha (2) pratimukha (3) garbha (4) avemarsa and (5) nr-
vahana  The mukha 1s agan composed of twelve parts while pratumukha,
garbha and avamarsa are each composed of thirteen and the last mroahana
of fourteen parts The author does not elaborate upon the varieties of
prasanta and other types as that will carry him too far.

CHAPTER V

Defects in singing

The author refers to fourteen defects that mar the perfection of the
art of singing and so should be avoided carefully The singer should not
be (1) shy (2) nervous (3) excessively loud (4) indistinet (5) nasal (6)

E
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shrill (7) shaky in the head (8) beteft of proper beat and pause (9) out of
tune (10) dry or mechanical (11) disjoined (12) unevenly stuking (13)
hurried or distracted and (14) unrhythmical

kY

Alati (Parts of song)

There are four parts in a song (1) Sthayi (the basic o1 abiding pait
of the composition) (2) saficdr: (the fleeting or moving part) (3) ahdn (the
collecting part) and (4) kapalini (the crownng or final part)

Laya (Pause wn music)

The pauses of music are generally regarded as of thice types according
to the location, where 1t 15 held or dissolved (1) m the heart (22) in the
throat and (uz) in the shull or head According to another view the
layas are of forty varieties and the author here gives the names of all these
varieties

-~

e

a

-

Rasa (Sentiments)

The author finally takes up the topic of rasa and ends his book with an
exhaustive account of its diflerent varieties

The first tries to give a definition of rasa but only quotes the famous
definition of 1t from the Adyyapraldsa  He also counters the view that takes
bhava(feeling) and rasa (sentiment) as one, as Bharata definutely distinguiches
between the two though at the same time recogniing then mseparable
connexion In this connexion he 1efers to the view hed by some that the
Santa rasa 1s without dhdva and vibhdva, which, he thanks, sy manifestly wrong
as the sdnia variety of rasa has also samana (calmness or tranquillity) as 1ts
sthayi bhdva, According to some, the relationship between bhdva and rasa
1s one of the producer and the produced (janya-janakabhiva) as between a
seed and a sapling

The rasas are nine m number, viz., (1) sSrigara (2) hasya (3) karuna
(4) raudra (5) vira, (6) bhayénaka (7) bibhatse (8) adbhuta and (9) fdnta
The author then refers to the view held by Bharata, though he does not
mention his name here, that the Adsya 1s born out of srigdra, the karuna
out of raudra, the bhayinaka out of the bibhatsa and the adbhuta out of the
vira  The following pair of rasas are antagonistic to each other syigdra
and bibhaisa, vira and bhayanaka, raudra and edbhula, hdsya and Raruna

The $rigara 18 born out of the feeling of rafs (attachment), the hdsya
outof hdsa (laughter), the karuna out of soka (grief), the raudra out of krodhe
(anger) the vira out of utsaha (firmness) the bhaydnaka out of bhaya (fear),
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the bibhatsa out of jugupsa (abhorrence) the adbhuta out of vismaya (wonder)
and the $anta out of fama (tranquillity) In this way the sentiments and
feelings (rasa and bhdva) generate each other

The hdsya and the érngdra are sa1d to have bgen born out of the western
face of Siva, the vira came out of the northern, the bhaydnaka and the bibhat-
sa were produced from the southern, and the eastern face generated the
raudra and the adbhuia while the fifth face gave rise to the ninth rasa, viz
Santa which 1s said to be without bhdva and vbhdva

.§rngdra

The srngdra 1s depicted as black i colour and its.presiding deity 1s
Visnu  The author then suddenly chooses to give a long list of names of
things that are black, such as Kr¥na, the hair (kefz), the cuckoo (kokila)
and so on

He again takes up the topic of $rngdra and mentions 1ts two varieties,
viz sambhoga (enjoyment) and wipralambha (separation) and describes
their characteristics

Hisya

Of particular interest 1s the next topic discussed by the author, viz
the sentiment of hdsya  He calls 1t as the most beloved sentiment of Siva
(Swapriyatama) and gives a very vivid and hively description of its five varie-
ties, viz (1) smuta (1) wthasita (w2) attahdsa (w) upahdsa and (v) prahdsa These
are arranged in an ascending series beginning with just a smile (smata),
in which even the teeth or the lips are not opened but simply a twinkle of
the eyes and a slhight movement of the face are enough and ending with a
roaring laughter (prahdsa) which makes one roll on the ground and 1s
generally demonstrated by the jester (vidiisaka)

The author then refers to the colour of this hdsyarasa, which 1s white
and again gives a list of things that are white  He also incidentally refers
to things that are described though actually non-existing (asanmbandha)
and the non-description of things acutally existing (sadambandha) . a
drama or a poem

After this digression he again takes up the topic of kdsya and refers
to a different view which makes the varieties of 1t six instead of five, viz ,
(v) smuta (u) hasita (ws) vihasita (20) avahasita (v) prahasita and (w) atihasita
This second, view 1s of Bharata and is taken from the Ndgyasastra. The
author gives a brief description of each of the six varieties and concludes
the topic after showing the distribution of the dufferent types of hdsya to
dufferent characters i a drama
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Karuna

The next rasa discussed 1s the Aaruna, which 1s rooted i grief (soka)
It 1s enacted thiough wailing, ciying, tearing of the han, shivenng, chok-
ing of the voice, falling onl the ground, beating of the breast and so on

The colour of this rasa 1s grey, its deaity 1s Yama  The author also
mentions that 1t 1s of the age of thitty-five and 1s sitdra by nature  He also
gives a brief list of grey things heie

Raudra

The next rasa 15 -Raudra, born out of anger It 1s by age fifty and 1»
also boin of the sidra caste, 1its detty bemng Rudia and 1ts colour red
A hst of red things follows as usual here  Lastly the enactment of this
sentiment 1s descubed by its typical characterstics, such as red eyes,
frowmmng, tahing up arms, stithing, diawmg of blood, cutting of arms and
S0 on

Vira

Neit sonres-the Vira rasa, which comes out of ulsdhe (fumness). It
1s pink ot yellow m colour, of Asaftriya caste and has India as 1ts deity
It 15 wrteresting to note its three vareties (1) dénavira (o hero in gifts)
(u) daydvira (a hero mn compassion) (uz) yuddhavira (a herom war)  Harie
$candia, Bali, Karna, Dadhici and Yudhisthira are stated to be the em-
bodiments of the first type, while Jimitavihana, Siv1 and others illus-
tiate the second type and Rama, Sugriva, Bhima and others the third.

Bhayanaka

The bhayanaka 1s boin out of bhaya (fear) It s fifty m age, Sidra by
caste and 15 of terrible form with Kala asats desty Tt 15 of two varieties
(z) natural (sdhapka) and (u) artificral (krtake) 'The mouth s dry, the
hairs stand on end, the hmbs tremble, the body perspires and in such other
ways this sentiment 1s expressed  The author has mussed mentioning the
colour here

Bibhatsa

The bibhaisa 1s born of jugupsa (abhorrence) created by stinking filth,
corpse, blood, burial ground and such other annoyimng and hormnid things,
It 15 enacted by the covering of the nose and the eyes, spitting and so forth.
It 1s fifty years of age, Sidra by caste and its deity 1s Mahakila It s of
blue colour and the author concludes the topic with a very short hst of
blue things,
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Adbhuta

Vismaya (wonder) generates the sentiment of adbhuta It comes mto
being at the sight of some magic, earthquake, dimming of the Sun and such
other unnatwal things It 1s shown by perspuation, horripilation, flow
of tears, widely gazing eyes and the like It s of the age of twenty five,
of vaifya caste and of golden colour Its deity 1s Brahma °

Santa

Indufference (nirveda) leads to this ninth and last sentiment of sania
Itisboin out of the knowledge of Reality which s generated by detachment
(varrdgya) and also by a constant meditation of the Scripttres as well as by
the grace of the Lord  Itis enactegd by a calm demeanour, pleasing looks,
sweet words preceded by a smule and such other characteristics It 1s
more than sixty years of age, born of a noble famuly and has Har: as its
deity

After describing these nine main sentiments the author reférs to the
view of some who make the number ten by adding premo-amanether rasa
This 1s 1llustrated 1 such cases as when the mothex or the father embraces
the son  The author adds that in the commentary on the Malatimédhava
this premarasa has been termed as the vatsala

He next refers to the view of Bhoja who adds two more to the lst,
viz uddtta and uddhata and thus make the total number of sentiments
twelve He, however, does not accede to this view as the uddtta and
uddhata may easily be included n vire and mua’m respectively and need
not be taken as independent sentuments

He agam refers to the close relationship between rasa and bhdva at the
end and states that the §rngdra s the chief of all sentiments and all other
sentiments are dominated or overpowered by 1t He gives a mce allus-
tration to elucidate this pomnt As the salt dominates and covers all other
tastes, such as bitter, sour, sweet and the like so 1s the case with §rngdra
and other sentiments

The author concludes his discussion on rasa by stating that 1t 15 some-
thing incommunicable which 1s in the heart of all by nature and 1s realized
only m the mind It makes one forget everything that is outside him and
s the feeling of delight 1 the mund of a sage and 1s enjoyed like a duink

Krsna exhibits in his own person all the different sentiments to Kubja
He extends the sentiment of love (¢rmgdra) through His wonderful beatific
smule (adbhuta and hdsya), m His fight with the elephant He shows the he-
roic sentiment (zira), He 15 terrific (raudra) i killing Kansa, He 15 horrid
(vibhatsa) 1 tearng up the belly of the demon Ke$in, He 15 afraid (bhgya)
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of king Bhoja and 1s the repository of peace and kindness (fdniz and haruna)
during the wailing of the gopis

The author then strtangely adds a long list of numerals giving the
names of things that ate counted as one, things that aie counted as two and
so on till he reaches the million

The book ends with an account of the famuily of the author and 2 1e-
ference to his two works, Sangita-Déamodara and Hastamukigval: with a fer-
vent praver that his production mayv he widely popular among lovers of
music

G SASTRI
G MUKHOPADHAYAYA



MANUSCRIPT MATERIALS

The present text of Subhankara’s Sangita Damodara hasbeen edited
on the basis of three manuscripts Of the three, one 1s deposited i the
Sanskrit College, Calcuttal The other two are microfilm copies of the
mss procured from the India Office Library, London, and the Biblio-
theque Nationale, Paris  The relevant details of the three mss are noted
below —

A This Ms of Subhankara’s Sangita Damodara, written 1n Bengal
character on handmade paper, 1s deposited 1n the Sanskrit College Libiary
Calcutta—No 23/2  Itis complete and faurly well-written It begms as
SIFr | WTEY grarqHTg etc  Page-marks have been "noted on the right
margin  Size 15”x3” It consists of 56 folios Qccasional notes
and alterations by erasure are found on the upper and lower margin Six
limes to a page The folios have the edges slightly damaged The
colophon states as follows —=fiFe0  SYOME |  FHATCAR=T FTTH [GLATAT
T+ aﬁr | An entry on the title page of the Ms runs thus s3a=aTd
‘IEHWW geasfaaq | This® Ms ends with the post-colophon verse —
‘TR T FATE WAty FE | A ey e
TRIAEHEER Targ | #Fer 17 This shows that thas excsllent Ms
was written m 1333 Saka

B This 1s a microfilm copy of Sangita Damodara pirocured from
Bibliotheque Nationale, Paris (No Sanskrit P 750, B 155 ) It 1s com-
plete and wiitten 1n Bengali character The reading seems to be the best
of the three Mss The condition of the Ms 1s however, not very good
The scripts are not clear Squaie blanks are left mn the muddle of
each folio  Occasional erasures are found The first folio begms with
3% Ty a1 Corrections are noted on the margin  Edges are worn
out The Ms consists of 67 fohos The colophon reads —awTS-
T GHIORHEE™T 779 | In the post-colophon 1t 1s written —
mﬂﬁm’ﬁfﬂmﬁmw geratae fafozg 1 sfow @
2RI 1

C This Ms of Subhankara’s Sangita Dimodara written on country-
made paper in Bengali script, 1s deposited 1n the Library of the India
Office, London and 1s described 1n the Descriptive Catalogue of Sanskrit
and Prakrit Manuscripts of the said Library (No 1124) It contans
52 folios Size 15}7X4” Swix hnes a page The wntig 1s fauly
clear though the readings are occasionally corrupt The Ms
belongs to Colebrooke’s collection Its colophon reads —{RpwHF<Ea

P - ———

1 Thc Ca!cutta Sanskrit College Library has another copy of the SD which seemsto
be a transcript copy of the origmnal ms
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TgTarder garaq 0 #gfk gumg 1 The post colophon sverse runs

as follows —
TER A v R TR |
FiaTesF snfaar Fisfa a@s |
2Fgd ForasT T YRS 1 g sfa o
Thus the Ms was witten 1n the Saha year 164% (A D 1722)
Microfilm copy of this Ms was procured by us fiom the India Office
Library, London, for collation
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- 999 9u9¥ |

wmmmmmaawﬁrn
AT HEATASF TTT agat faar

TFaFARaERaETsT af@r 1 op. 242
33 18-19 quoted 1n WRRITETHT as g | p 248

34 2021 » » » ATEYSIHAfEAEAT] | p 248



35
35

36
36

36
37

37

37

38
39
39

39

40

40

13(F
14

10
18

22

17

21

17

25

19

25
17

Cf
Cf

Cf
Cf

Ccf

Cf

Cf
Cf
Cf

Cf

Cf

Cf

Sources & REFERENGES

» tH 3 mmﬁﬁl P 249

FFITATHT adds a line after this as follows
T AT IO FAR A TEOMT |

T IaRd, TETEATH

T eI, noting the shight variations

-.ﬁragzn'g- - - -
- - o et AR e wEfd o

Ibid

-

TEIaEIT noting the shght variations
- afre g -

- - FEALST -

T &I with one change

- FagfasTaga

> -

GFIAII noting the shght varations and the

difference 1n the name of the rdga (FTHIfEHT)

ettt fafensfofiar smifesr st v

FgaEd, T

Ihd

Hﬁ"lﬂ'ﬁﬁ with slight varations 1n the first line
- - Efmw - - EuEER )
FgYaader with shight variations

- . - - qeHIaeqHEd |
i - - - - u
H’ﬁ'ﬂi‘i‘"\' with slight variations

FFY THY FAAAHRST

Ibid



e
51
51

53
55
55

55
56
58
61
61

62
62
62

15-17 Cf
18-24

1-4
1ff
20

26

13-16 Cf
25 ff Cf

1.7 Cf
9-13 Cf
15 Cf

64 last 4 lines Cf

65

Sources & REFERENCES

AFFRITATHFR quotes as T @aTHIRR p 274
Ibid quotes as  qaIfg FgaMIER with shight

variations

.

- - - - -

e awel ¥ AgArsst ¥ e |
Hewd - - - gehewar
- e - - TATEH |

shem@ - - - - -up 2
quoted m wfRE™FT p 275
quoted mn (AT under HFE |

AFFITATHT quotes with a little change
qaifg TgaamE—
yfaaffdareds qagT afeifdar | p 274

quoted 1n WFITATHT with the previous hne p 274

” ” n n ”n b4 ”n 12

Last four lines quoted mn WRRTGATF asqufg | p. 275
Arewaned 8 18-19

fiaedor p 93 and p 104

also wfgRror Chap 341

ArETmE 9 4.7

qreqarer 9 8-10

Ibd 9 11-17

THIIEATY T |7 Areafaa i o

faarasaor ag FIO AW THKAG |

FUMAT GATART @8 FeAfafiay |

queferfaraglial wgasives w3g N
Arequrer 10, 3-4

1ff Cf {revary



66

66
72

72
73
75

79

81

34 Cf
14ff Cf
15-8 Cf

last 2 lines

1 Cf
12-17 Cf
22 cf

SoURCES & REFERENCES 3¢

TATETRT AT TARCET T
AT FTAS ST framarTE q9rn
qreaAEr 10 97

ATEAATET

7Y fagwr arfy oifearfds a7 ar
AR Flgar FA9 T FAQ
fedated w@eaicd segarafufafia
TR Y faRa AT SearEETa vy
arEaTET 20 30-31, also arfgeaador 6 31-32

Exactly same n FTErames 19 21

gifgexdo 6 122-23

IAMT T FA FeaT Tafeqat qreaw feaat |

Serfgaw faar gt Srsafaderong o

T W iy w&w feaw qar )

YT TAT TR (e 0129 AR, |

fexit wrgr, S T woer 9 75@T |

aer @t FET ArgieaAfaT 0

iy F0iERAa R @ |

s fadravraT sfrea aveEd i
ArewaTeT 25 2-5

et AT ST HgF ATTTEHH |
TEIH e TR T ST TEF q91 1
g Hffa faeew T frenfesT |
gAfeaT YT geert Wi fT T 1
SIS NTEEIETHI FAHE 1
T Foriw wdaT @ew e |

wifgcagdor 6 4-6
It 1s to be noted that the Sahityadarpana gives the
number as exghteen whereas in this book 1t 1s seven-
teen leaving out YT from the Lst,

7-8 COf aqreddra watq fg a1e® a1 |

TR p 17 Line 388



R

81 last 4 ines Cf

82 12 Cf
84 9-10 Cf
84 11 Cf
86 12 Cf
93 12-16 Cf

95 last ine Cf
96 4 Cf

Sources & REFLRENCES

TSI FOA AT FHRT 7 |
STEAATTIRN Wafar T agaomes i
WATITHIE p 242 lines 22-23

srrefagladm RFaEaEHtaaiad |
SFAFTIRITE Wafa g a9 qFET |
WEIHE p 243 lines 1-2

LA TANT g ATATFATAY |
FINTET FAfq T TG TEAT 1
[AeIF 3 75
As 1s evident the author has simply transposed the
above lines of TAETF here

g AT st Ey e |
gfT%’s commentary on TxEYF 3 72

Toqe feaqasaarT s |
TeEaaiems T deaared fEHEe |
IAHIHT AAYFITGFIAG 7
e Tfay gaay fMaaeron 1
qrewRITeT 19 119-20
also gxIEqF 3 52-63
qre=gd 18 170-71
ATIYHTRT page 245 line 11
grfgasdor 6 212-13
TEaaaty gfrdafraterasar |
ARTIIAT ST FfRF faEy i

g1 mifaairar savsaifvafar |
I TR TRFTE [ afarwar 11

arfgasdw 6 274-75
IIAAAT Teq NSHIWIIHF | Fifgeawawr 6. 274
AT FgTET TG HRETATCRET |
T AAN GATAF AT |

frfsr saaisgisar faesfemay waq
gEEATTEd A ISg,t (agehiaaTaaT 11



96 last 2 lines Cf

97

97

97

97

97

98
/

1-2

3-12 Cf

15f Cf

2023 Cf

2627 Cf
11-14 Cf

Sources & REFERENCES 3%

ST aeg fensfaargar |
wqdl fe eey, AfeamrR 1)
anfgeaador 6 303-305

gereAteReTty weror ST TS |
qof ST WA o e Afer a9 1
gwutafa fadar 9 o=9 9@ )
quied ATEHEATES AETET TS §ET 1)
WrawFE p 2381 15-18

7@ sfage F9 T faAg g A
ot fadgu fq Aed o= gywg 1 TRy 19 37

ST PR gRrATIRAY g |
e greatTas gemfea i 7=y 1
ATy FrETERia FET Sgar BT
Ferramamerary it sfwd T o
R AT a9 SRS afeaRRT |
frraraquaTata 7 T g |
ary Frraed frfsaega wfasar |
TArTENERd Y FTaaT A 1
greifoe geafafdaa fraa swaq
TTHIT p 20 lines 460-67
gudg afewT afeams e |
gfeg sifitq wame fema afcamae
SEE FIOT WT G § 7@ U
qreTETeR 19 57-58 also WaEwWawr p 2081 9-11
also AT@gadw 1 41-42, gifgeadw 6 8182

qresedur 1 43-47

and Frfgeaador 6 87-88
afgeaador 6 94-95
Ibid 6 108-9

98 last 4 mes Cf o 3T N F TRA I I A |

SpquEATd T TreEtaad 1 1



